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Abstract 
Common denominator of education process is educating innovative and equipped professionals who are able to answer the 
demands of the age and present new aspects. The importance of education, especially in the field of architecture and interior 
architecture education is a deniable fact. Interior architecture education is aimed at creating highly eloquent individuals who are 
capable of versatile thinking, interpreting their environment by perception, who would be able to design functional products 
compatible to the surroundings. In order for those individuals to attain those qualities, in a variety of schools different educational 
methods are applied. 
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1. Introduction  
Architecture is a discipline and life style that creates living zones for people. The growing need in our world 
accompanied by advancing technology and industry have brought forth an interaction between professions. No 
longer are occupations being repressed between each other and a mutual set is being created. Containing a lot of 
professions within itself, architecture is a discipline that shares common grounds with numerous occupations. 
Therefore, interior architecture occupation, being inside of a close relation with architecture is also being a 
particular concern as well. Interior architecture confronts us in all areas and periods of life. Whether it may be 
conscious or unconscious, successful or unsuccessful, as long as there is man interior architecture, as an art of 
creating space shall too exist.  
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It is an undeniable fact of how important seriousness of training professionalisms’ and education really is. Along 
with the current affairs in the field of design education a pursuit for innovative approaches and diverse educational 
models is being seen. 
Nowadays, occupations like fashion, painting, sculpture, music, theater, literature, interior architecture and 
architecture, more precisely every occupation that in itself incorporates design is inside of an interactive relation. 
Especially within the context of a relation between man and environment, in the design process interior architecture 
and fashion are two disciplines that hold common denominators.  
In the basis of both of them there is a man. While fashion design encompasses the human body, interior 
architecture surrounds the environment, which the human body inhabits. Social, economic, political and religious 
interactions that give form to manner of life of these two disciplines whose basic function is protection and covering 
of oneself are also being represented. In both of the disciplines apart from the similar parameters and interactive 
field, similarities are being also seen in the context of material, structure and pattern (Tavşan and Sönmez, 2011).  
Considering the history of fashion, it can be said that one of the biggest source of inspiration for fashion have 
been architectural structures. It is possible to see the designs occurring in the fashion design having their origin in 
the architecture styles, details and concepts. Gothical pointed towers, splendidness of the baroque period, period 
motives, and architectural structure, futuristic and deconstructive designs are making its present felt in the fashion 
field as well (Tavşan and Sönmez, 2011). 
2. Architecture and Fashion 
Needs of humankind can be ranked as nourishment, sheltering and dressing? While architecture is meeting the 
human needs for shelter, fashion is providing the need for clothing. Clothing, paired with the metaphor of 
architecture leads to ancients as far as Vitruvius. In more recent dates, architects have explained their modern 
architectural movement with clothes with positive and negative analogies (Canbakal, 2002).  
 
   
Figure 1. Architecture and fashion 
 
In existence of humankind, they met their needs by primarily wearable clothing’s, shelters, animal fur and 
architecture that emerged as structure to support fabric parts turning into wall and ceiling (Wigley, 2001). In both of 
the disciplines their origins are based upon archaic textile materials; for them to be used over the body they were 
transformed into adapted clothing, and the ones linked to the fixated structure systems into buildings. In the origin of 
both of them, there is a function of encompassing the space in an environment of the human body (Quinn, 2003).  
In the recent period, experience in architecture reflection to this field of the fashion designers educated in 
architecture is providing assistance in contributing new excitements to design and in converting this relationship into 
real application. In his designs, Paco Rabanne, educated in architecture, uses understanding of module system and 
systematics of disintegration and integration by designing with solid materials such as metal, plastic and paper in a 
shape appropriate to the body form (Gezer, 2007).  
Since the 80’s construction technology possibilities have also started to develop. In the 90’s among fashion critics 
with the usage of a term deconstructive outfit in the field it has been seen that in the field of fashion styles have also 
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started to emerge (URL-1, 2011). Fashion designers have shaped their designs being inspired throughout the 
centuries by architecture’s style as well as its details. Designers educated in architecture like Husseyin Caglayan, 
Zaha Hadid, Julian Hakes, Rem D. Koolhaas can also be seen in the field of fashion. 
 
3. Research Study 
In this study, applied workshop study of Interior Design Styles optional subject, given by Ass. Dr. Filiz Tavşan to 
4th grade students has been evaluated.  Improvements in students’ creativity, teamwork, and one on one interaction, 
identifying material, perception and obtaining new points of view by thinking are observed in many studies. For the 
subject of determinant styles from Renaissance era that takes place in the content of lesson, until today to be 
perceived better by the students a workshop study about the explained subjects has been made by associating 
fashion with different disciplines. In the lesson content one of the explained periods and styles has been given to 
each student. Related to the explained period, period’s/style’s interior space, furniture and fashion features have 
been thoroughly researched. Features related to interior, furniture and fashion have been extracted. Charts 
concerning similar and non similar methods have been created. Workshop theme has been defined as Fashion – 
Style Concept. In this context, costume designs have been created that will reflect interior – furniture styles. 
Workshop study consists of 5 phases, which are : Preparation, Application, Preparation before presentation, 
Presentation, After presentation. Workshop stages have been given in the Table 1. 
 
Table 1. Workshop stages 
 
Workshop Stages 
Preparation 
 
• Research and analyses of period related furniture styles, fashion concepts and features. 
• Research of economic materials related to subject. 
Application  • Tryouts on live models with different materials related to concept.  
Preparation before 
presentation 
 
• Catwalk walk rehearsal 
• Music selection that will reflect design themes or styles during fashion show. 
• Accessory designing appropriate with design. 
• Hair and make up design related to period. 
Presentation • Presentation of designs with fashion show. 
After presentation • Fashion fotograph shooting 
 
 
Figure 2. Application process 
 
During implementation process, it’s demanded from students to use real models and carry out and implement 
their designs. 
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Figure 3. Application process 
 
In workshop, each student has chosen a friend as model and formed up twelve groups as Designer+Model. In two 
days long study, each student carried out their designs by creating a concept related to period that is given to them 
with using different materials. 
 
Table 1. Outcome 
 
Workshop Study 
    
Antiquity (Egypt) Medieval (Gothic) Renaissance (Jacobean) Baroque 
    
Rococo Early Modern (Georgian) Modern Era (Victorian) Art Nouveau 
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Art Deco in the 40s in the 60s Futirizm 
 
 
 
 
4. Conclusion 
 
With the study of this performed workshop, course content has been taught in a more effective manner. By 
combining the periods with a different discipline and processing it in a more effective way the permanence levels of 
information have increased. Students have carried out their designs with the spirit of team work. 
Taking the opportunity to personally get acquaintance with the ecologic material they used, they got the chance 
to see how they will use the material and to what extent the combination details are important. They sensed the 
importance of integration in design with the unity of costume, make up and hair and music. Giving them a chance to 
introduce their design through fashion show improvement of their seif confidence has been provided. 
 Once again, it has been revealed that architecture and fashion field with their contents, particularly their 
esthetical aspects share numerous common usages with the use of material, design elements and criterias and 
structural solutions. 
In the architecture education usage of different disciplines in designs has seen to be effective in the increasement 
of consolidation, perception and interpretation abilities. 
This interdisciplinary recognized interaction creats different processes, exciting new designs and enriches design 
process in both fields. 
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